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Foreword
By Azu Nwagbogu

Artists from and working on the continent of Africa are often unfairly, I would argue, expected to make 
art that is politically charged or otherwise socially engaged but this bearing denies the full range of 
human expression which art serves and somewhat diminishes the power of the message to another 
didactic dictum. But the message and the experience of The People’s Algorithm by Modupe Fadugba 
whilst being both politically charged and socially conscious is powerful and, what is more, atavistic - a 
reversion to the participatory nature of art practice in Africa that involves partaking in the experience 
whilst engaged in the observation. A genuine case of art as experience. 

I recently came across a meme that inquired: what if Mark Zuckerberg was born in Lagos, Nigeria, to 
parents from Mushin (a notorious area in Lagos Mainland) would we have Facebook? Chance surely 
plays a role in shaping our collective and individual destinies but knowledge of what we need to do in 
creating the right environment to nurture talent is not down to destiny. For indeed this knowledge grants 
us power and the need to invest in education is paramount especially for rapidly exploding populations 
as is the case in Nigeria and all over Africa. This is my take away from Fadugba’s The People’s Algo-
rithm.

Modupe came to nationwide attention in Nigeria at the 2014 National Art Competition organised by the 
African Artists’ Foundation with Prof El Anatsui as the head of the artistic selection committee and jury. 
Her prize was for ‘outstanding production’ and in the short time since winning this prestigious award her 
art has travelled across the world. It is very heartwarming to see that others across Africa will have the 
opportunity to engage with Modupe and her art at the 2016 edition of Dak’Art as Dakar becomes the 
centre of the art world.

Azu  Nwagbogbu
Director, African Artists’ Foundation





Weighty Games
By Allyn Gaestel

Modupeola Fadugba’s work is beguilingly beautiful. It shimmers. It enchants. It lures you in and if you 
stay on the surface, it pleases. Like water on a sunny day, it glistens. 

But you don’t comprehend the depth of a pool until you jump. You only feel the strength of the current 
once you wade into the sea. 

In The People’s Algorithm (2014), featured in the 2016 Dak’Art Biennial of Contemporary African Art, 
WKH�YLHZHU�HQWHUV�D�ODUJHU�WKDQ�OLIH�FXEH�ZLWK�D�JDPH�ERDUG�RQ�WKH�ÀRRU��<RX�SLFN�D�UROH��<RX�WKURZ�GLFH��
You spin a coin: heads or tails. It looks like child’s play. But you are actually gambling with the fate of a 
nation. Modupeola turned Nigeria’s education crisis into a toy. As in the real world, you are subjected to 
chance and dismal odds, but you try to strategize as best you can. Maybe you will win a scholarship to 
Harvard. More likely you drop out of primary school. If you somehow scratch your way to university you 
may languish for years amid strikes. If you graduate, you face mass unemployment. 

Modupeola studied engineering, education and economics and has worked in education for the last 
GHFDGH��+HU�DUWLVWLF�ZRUN�UHÀHFWV�WKHVH�FRQFHUQV�DV�VKH�H[SORUHV�JDPHV��FDOFXODWLRQ�DQG�YDOXH��6KH�
works in series, her ideas developing and deepening during the production process. The series lead 
LQWR�HDFK�RWKHU�DV�ZHOO��6KH�LV�HDUO\�LQ�KHU�FDUHHU�EXW�DOUHDG\�VKH�KDV�LGHQWL¿HG�WKHPHV�WKDW�LQWULJXH�KHU��
and through her work her questions deepen. 

+HU�LQWHUHVW�LQ�HGXFDWLRQ�WUDQVODWHV�LQWR�DQ�DOPRVW�SHGDJRJLFDO�UHODWLRQVKLS�WR�WKH�YLHZHU��6KH�GUDZV�
you in sweetly, then wave by wave, the depths of the work reveals itself. Like Nigerian soul singer Asa 
sweetly crooning, “I’m a prisoner, you’re a prisoner too Mr. Jailer” over a lilting melody, Modupeola 
paints her moral quandaries in silver and gold.

7KHVH�EHGD]]OHG�LPDJHV�RI�RSSUHVVLRQ�UHÀHFW�ZKDW�WKH�HVWHHPHG�ODWH�1LJHULDQ�QRYHOLVW�&KLQXD�$FKH-
be termed “life’s intimidating complexity.”

 



Modupeola’s OFF Exhibition Like Play, Like Play at Le Phare des Mamelles in Dakar furthers the 
investigation into dualisms. The Tagged series (2015-6) is a picturesque and deceptively leisurely 
LOOXVWUDWLRQ�RI�WZR�SRWHQWLDOO\�ZHLJKW\�JDPHV��$W�¿UVW�JODQFH�WKH�ZRUN�DSSHDUV�WR�GHSLFW�D�EULJKW��JROG�OHDI�
HQFUXVWHG�SRRO�SDUW\��%XW�V\PEROLFDOO\��WKH�ÀRDWLQJ�UHG�GRWV�UHSUHVHQW�WKH�VWLFNHUV�SODFHG�RQ�WKH�ODEHOV�
of sold artworks. The art market is a complex game, where money, value and worth are intertwined, 
but also taboo. An artist blatantly motivated by sales or money is considered impure, or said to have 
VROG�RXW��<HW�WKH�SULFH�RI�ZRUNV�VROG�XQGRXEWHGO\�UDQNV�DUWLVWV�DQG�WUDQVODWHV�LQWR��DQG�UHÀHFWV��WKH�OHVV�
tangible concepts of prestige and respect. Modupeola writes, “In the game, there are only two rules: 1.  
6WD\�LQ�WKH�SRRO������3UHWHQG�WR��LJQRUH�WKH�UHG�EDOO�´

The pictorial inspiration for the Tagged series drew in part from another morally ambiguous game.  On 
her last visit to Dakar, Modupeola was on the boat to Gorée Island, the infamous slave port. As the boat 
neared the shore, she was entranced by the sight of nimble boys swimming and diving near the bough. 
Then she realized they were diving for gold. The (mostly White) tourists were throwing coins from their 
seats as if into a wishing well.

In this game you can’t pick a role. You can’t switch places.  Perhaps this is a sinister and dehumanizing 
relationship, a distant and much less violent echo of the hierarchical master/slave relationship 
memorialized on the island. 

%XW�WKHQ�DJDLQ��WKH�FRLQV�WKURZQ�DUH�RIWHQ�IRUHLJQ�DQG�VR�ZRUWKOHVV�LQ�6HQHJDO��0RGXSHROD�REVHUYHG�
the boys quizzically examining the coins once they caught them. Maybe, after all, this was just a game: 
D� OHLVXUHO\� VSRUW�� D� IULHQGO\� FRPSHWLWLRQ� RQ� D�6XQGD\� DIWHUQRRQ��:KDW� LV� WKH� SRLQW� RI� VZLPPLQJ� IRU�
something that isn’t even valuable? Well, that’s what games are. Perhaps the boys were diving not for 
valuable currency, but to build a coin collection at home. The work does not answer.

,I�WKH\�ZHUH�GRLQJ�VR��WKH\�ZRXOG�¿W�ZHOO�LQWR�0RGXSHROD¶V�DHVWKHWLF�UHODWLRQVKLS�WR�WKH�ZRUOG��+HU�WKLUG�
series shown in Dakar, Heads or Tails (2014-6) was inspired by her childhood fantasies around currency. 
:KHQ�VKH�PRYHG�WR�(QJODQG�DV�D�WHHQ��VKH�ZDV�FDSWLYDWHG�E\�WKH�DHVWKHWLF�RI�WKH�SRXQG�FRLQV��6KH�
particularly liked the bust of one perfectly coiffed white woman: Queen Elizabeth. It is a similar aesthetic 
WR� FRLQV� LQ� WKH�8QLWHG�6WDWHV�� DOVR� IHDWXULQJ�SUR¿OHV�RI�ZKLWH� EXVWV�� WKRXJK� WKH�$PHULFDQ�RQHV�DUH�
exclusively male. In Nigeria there are Black men on Naira notes, but few women.  In fact, women of 
color are almost never printed on money. “This perhaps plays into how we perceive ourselves when we 
think about our worth,” Modupeola observes.

This series, through intricate graphic imagery, reimagines money with Black women as the busts. Braids 
replace tiaras and wigs. The fact that this is abnormal, in Modupeola’s view, is a question of chance, 
IDOORXW�IURP�VRPH�LPDJLQHG�FRLQ�ÀLS�FHQWXULHV�EDFN��7KLV�VHULHV�TXHVWLRQV�ZKHWKHU�%ODFN�ZRPHQ�DUH��
or must be, heads or tails. 



Must the tourists tossing the coins be white? Must the boys diving to retrieve them be Black? Can the 
FRLQV�WKH\�FROOHFW�UHÀHFW�D�OLNHQHVV�RI�WKHPVHOYHV"�,V�LW�DOO�MXVW�D�JDPH"�

3HUKDSV�OLIH�LV�D�JDPH��RU�D�VHULHV�RI�JDPHV��7KH�¿QDO�RXWFRPH�PD\�EH�GHDWK��EXW�EHIRUH�WKDW�WKHUH�
are few clear victories or losses. Our trials strengthen us; our success can torment us. Modupeola’s 
games, similarly, don’t end with a straightforward victory or loss. The results are inconclusive, dualistic, 
DQG�HQGOHVV��6KH�OHDYHV�XV�WR�TXHVWLRQ��





 
Modupeola Fadugba is a Nigerian multi-media artist whose practice includes painting, drawing and 
LQVWDOODWLRQV��7KH�VHOI�WDXJKW�DUWLVW�KROGV�KHU�0�(G���+DUYDUG�*UDGXDWH�6FKRRO�RI�(GXFDWLRQ���DV�ZHOO�
as her MA, Economics, and BA, Chemical Engineering (University of Delaware). Modupeola was born 
LQ�7RJR�DQG�KDV� OLYHG� LQ� WKH�86�� WKH�8.��5ZDQGD�� DQG�7DQ]DQLD� DQG� FXUUHQWO\� OLYHV� LQ�$EXMD��+HU�
peripatetic life experiences have fused into a diverse and unique perspective manifest in her work. 

Modupeola’s work uses vibrant colors and a graphic quality to overlay intellectually rigorous and socially 
conscious subjects. Both the works on paper and painting series emphasize texture and surface, 
LQFOXGLQJ� EHDGLQJ� DQG� SDWWHUQLQJ� WKDW� UHÀHFWV� WUDGLWLRQV� RI� DUWLVDQ� WH[WLOH� GHVLJQ�� :RPHQ� IHDWXUH�
SURPLQHQWO\�LQ�WKH�ZRUN�DQG�WKH�LPDJHV�DUH�RIWHQ�VHOI�SRUWUDLWV��$W�WKH�QH[XV�RI�VFLHQFH��SROLWLFV�DQG�¿QH�
art, Modupeola is a true polymath. Her diverse body of work creates an active dialogue about issues of 
social justice, identity, education and the use of art as a vehicle for activism.

+HU�ZRUN�KDV�D�JOREDO�UHDFK��6HOHFW�H[KLELWLRQV� LQFOXGH�VROR�DQG�JURXS�VKRZV�VXFK�DV�WKH�+DUYDUG�
%XVLQHVV� 6FKRRO� $IULFD� %XVLQHVV� &RQIHUHQFH� �������� 7KH� )HPDOH� $UWLVWV� 3ODWIRUP� DW� WKH� )RUG�
)RXQGDWLRQ�ZLWK�WKH�$IULFDQ�$UWLVWV¶�)RXQGDWLRQ��/DJRV���������5HG�'RRU�*DOOHU\�$UW�(QHUJ\�([KLELWLRQ��
London (2015); The Association of Female Artists in Nigeria (FAAN); “Women in Development” French 
Embassy, Abuja, (2014). Modupeola has also participated in art fairs such as the Johannesburg Art 
Fair (2014). Her works have been included in national and international auctions and are held in over 
���SULYDWH�FROOHFWLRQV�ZRUOGZLGH�LQFOXGLQJ��&DQDGD��&KLQD��1LJHULD��5ZDQGD��6RXWK�$IULFD��7DQ]DQLD��
WKH�8.�DQG�WKH�8QLWHG�6WDWHV�

Biography







Like Play Like Play
By Modupeola Fadugba

 
Like Play, Like Play is a body of work exploring play as a form of resistance to the suppression of 
freedom of expression and other forms of control. These works, centered on play and games, depict 
PHQWDO� DQG� SK\VLFDO� SOD\JURXQGV� LQ� ZKLFK� VZLPPLQJ�� MXPSLQJ� DQG� WKH� ÀLSSLQJ� RI� FDUGV� DQG� FRLQV�
represent alternative viewpoints. Beneath the surface are far more serious undertones: The works 
mirror challenges that exist -unspoken or spoken- in any social or physical space. Throughout the 
works, I have loosely applied elements of Game Theory represented by multiple players, who while 
limited by the presence of other players still try to further their own interests and gains.

%H\RQG�IXQ�DQG�JDPHV��WKH�WLWOH��/LNH�3OD\��/LNH�3OD\�EHDUV�GXDO�VLJQL¿FDQFH��,Q�1LJHULDQ�SDUODQFH��LW�LV�
an expression used to describe a sequence of unnoticed events that culminate in an unexpected yet 
important outcome. I attempt with these works, to take a closer look at largely unnoticed events over 
time. For me, the beauty of creating artwork in thematic series is the way in which the ideas, concepts 
DQG�YLVXDOL]DWLRQ�HPHUJH��HQJDJH�DQG�WUDQVIRUP��'XULQJ�WKH�SURFHVV��,�UHYLVLW�WKH�¿UVW�ZRUNV�LQ�D�VHULHV��
and this feeds into new works. As such, this exchange is part of the metamorphosis of my own creative 
process and ideas and allows me critical distance and insight.       

Aesthetic quality is a priority, but my work also seeks to move beyond this visual appeal. I intend to 
engage my audience in a dialogue about Nigeria’s current social and political landscape to perhaps 
incite both individual and collective change.

 



The People’s Algorithm 

My education spanned four countries and three university degrees. I have always known this was a result 
of incredible luck. Working in education in Nigeria I saw just how stark the other possibilities are. There 
are 10.5 million children out of school, 20 million unemployed young people and interminable university 
strikes. The People’s Algorithm is an attempt to bring Nigeria’s enormous and complex education and 
unemployment crises into an accessible format as a board game. It is childlike in its aesthetic, but the 
JDPH�LV�VHULRXV��D�UHÀHFWLRQ�RI�OLIH�DOWHULQJ�FKDQFHV�DQG�FKRLFHV��

Participants have the option of playing one of three games as teachers, students, or policymakers. The 
“Did you know,” “Heads or Tails” and “Intervention” sections of the game give participants the opportunity 
WR�FROOHFW�GDWD��H[SHULHQFH�FKDOOHQJHV�DQG�SUHVHQW�VROXWLRQV��UHVSHFWLYHO\��5XOHG�E\�FKDQFH��SOD\HUV�
roll dice to move along the game board, learning facts and taking actions to try to win the battle against 
under-education and under-employment. It aims to show that everyone—teachers, students, parents, 
and policymakers alike—can contribute to the nation’s problem-solving efforts. 

The People’s Algorithm won Prof. El Anatsui’s Outstanding Production Prize in the 2014 National Art 
Competition, Nigeria, and was selected to exhibit in the Dak’Art Biennial of Contemporary African Art 
in 2016.



The People’s Algorithm
Mixed Media Installation

10’ x 10’ x 10’
2014
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“It is childlike in its
aesthetic, but the 
game is serious, 
D�UHÀ�HFWLRQ�RI�OLIH�
altering chances 
and choices.”



6HYHUDO�PRQWKV�EHIRUH�RXU�GHSDUWXUH�IURP�7RJR��P\�SDUHQWV�WROG�P\�VLEOLQJV�DQG�PH�WKDW�ZH�ZRXOG�EH�
PRYLQJ�WR�$PHULFD��,�ZDV�¿YH�\HDUV�ROG�DQG�KDG�QRW�KHDUG�PXFK�DERXW�$PHULFD�EHIRUH�WKDW�SRLQW��,Q�
fact, my only reference was the green dollar notes my father earned from interpreter jobs at the United 
Nations. It was quite the departure from the colorful Togolese francs I had grown to trust as valuable. 

When I moved to England I was similarly captured by the aesthetics of the pound, particularly the 
perfectly coiffed older white woman. The Naira has former presidents of Nigeria on the notes, but 
seldom do you have Black women featured on any type of money. 

Does this negative space play into how we as Black women perceive ourselves when we think about 
our worth? The Heads or Tails series asks whether the Black women I depict are heads or tails. Are they 
at the top or the bottom of the food chain? 

It seems to me that the current hierarchy is another instance of chance. In the beginning of time, if Eve 
FDPH�¿UVW�DQG�$GDP�ZDV�FUHDWHG�IURP�KHU�ULE��RU�LI�OLJKW�ZDV�EDG�DQG�GDUN�ZDV�JRRG��RXU�SHUFHSWLRQ�RI�
gender and color might be different. Maybe the Black woman would have been heads and the White 
man tails. 

My captivation with the faces on money started from an aesthetic draw. But it grew into a pondering of 
WKH�YDOXH�HQWUXVWHG�LQ�WKH�GHFRUDWHG�SDSHU�DQG�PHWDO��3HRSOH�SODFHG�VXFK�ZHLJKW�LQ�VXFK�ÀLPV\�REMHFWV��
0\�SDSHU�FRLQV�DUH�EXUQW�LQ�SODFHV�WR�UHÀHFW�P\�PXVLQJV�RQ�WKH�LPSHUPDQHQFH�RI�PRQHWDU\�YDOXH��

These days, as I explore concepts of value, my paper coins evoke my early and evolving understandings 
of worth.

Heads or Tails (2014-2016)



³,Q� WKH� EHJLQQLQJ� RI� WLPH�� LI� (YH� FDPH� ¿UVW� DQG�$GDP�ZDV�
created from her rib, or if light was bad and dark was good, 
our perception of gender and color might be different.”

+HDGV�RU�7DLOV��6DOYH�5HJLQD�,,



+HDGV�RU�7DLOV��6DOYH�5HJLQD�,,
Colored Pencil and Ink on Burned Paper
20” x 25” 
2015



Heads or Tails: Untitled II
Colored Pencil and Ink on Burned Paper

20” x 25” 
2016



Heads or Tails: Untitled III
Colored Pencil and Ink on Burned Paper
20” x 25” 
2016v



Heads or Tails: Untitled I
Colored Pencil and Ink on Burned Paper

20” x 25” 
2015



I believe that for any artist, their art is an extension of themselves, a part that the artist surrenders in 
exchange for monetary compensation.  But I often wonder what the true value of that part surrendered 
is—and whether this should even preoccupy the artist at all.

In the art world, the elusive “red dot” represents the sale of an artwork and is part of a complex system 
of approval, status and taste to collectors, dealers and artists alike. In this series, I explore the idea of 
visibility, exclusivity, ownership and selling artwork as competing interests. 

The decision to use the pool, as the context for play is deliberate, as feelings about it differ vastly. 
In Nigeria the pool is both a symbol of luxury and of risk. One assumes that if someone has enough 
money for a pool they have enough money for all their other needs. At the same time, even those who 
can afford it sometimes refuse to build a pool out of fear that someone may eventually drown. 

6LQFH�P\�ZRUN�EURDGO\�XVHV�WKHPHV�RI�JDPHV�DQG�SOD\��P\�SDLQWLQJV�GLVSOD\�D�UHG�EDOO�ZLWK�VZLPPHUV�
engaging in a game to get it. It implies survival: the competition for resources, the battle faced by 
women trying to create space for themselves, the struggle to swim from Africa and the Middle East to 
Europe; swimming to attain dreams otherwise elusive at home.

Large bodies of water, like art, represent our internal capacity to be deeply moved by something. When 
someone commits money to buy art, it is an indication, that they were moved by an aspect of the work. 
But because artwork is so often an intense expression of the artist’s most profound feelings, the artist’s 
need for the external validation is perhaps the most dangerous game of all.

There are many players determining this symbolic value - both active participants and observers. 
%OLVVIXOO\�XQDZDUH�RI�WKH�JDWHNHHSHUV�WKDW�JRYHUQ�WKLV�VSDFH��WKH\�VZLP��ÀRDW��DQG�FRDVW�DORQJ�LQ�WKH�
water. 

In the game, there are only two rules:

����6WD\�LQ�WKH�SRRO�
2. (Pretend to) ignore the red ball

Tagged (2015-2016)



Tagged: Women and Children, First
Acrylic and goldleaf on canvas

60” x 60” 
2015







(previous page)

7DJJHG��7KH�5DFH�
Acrylic and gold leaf on canvas
48” x 96” 
2016



7DJJHG��6HQHJDOHVH�%R\V
Acrylic on canvas

60” x 60” 
2015



7DJJHG��6LOYHU�
Acrylic and silver leaf on canvas
48” x 48” 
2016



Tagged: Look, Very Well
Acrylic and copper leaf on canvas

60” x 60” 
2016



Dak’Art

The Dakar Biennale, or Dak’Art - Biennale de l’Art Africain Contemporain, is a major contemporary 
DUW�H[KLELWLRQ�WKDW�WDNHV�SODFH�RQFH�HYHU\�WZR�\HDUV�LQ�'DNDU��6HQHJDO��'DN¶$UW¶V�IRFXV�KDV�EHHQ�RQ�
Contemporary African Art since 1996.

7KH�'DNDU�%LHQQDOH�ZDV�FRQFHLYHG�LQ������DV�D�ELHQQDOH�DOWHUQDWLQJ�EHWZHHQ�OLWHUDWXUH�DQG�DUW��7KH�¿�UVW�
edition in 1990 was focused on literature and in 1992 on visual art. In 1993 the structure of the biennale 
ZDV�WUDQVIRUPHG�DQG�'DN¶$UW������EHFDPH�DQ�H[KLELWLRQ�VSHFL¿�FDOO\�GHYRWHG�WR�&RQWHPSRUDU\�$IULFDQ�
Art. In 1998 the structure was consolidated and in 2000 there was considerable change: Abdoulaye 
:DGH�ZDV�HOHFWHG�SUHVLGHQW�RI�6HQHJDO�D�IHZ�PRQWKV�EHIRUH�WKH�RSHQLQJ�RI�WKH�HYHQW��

7KH�QHZ�SUHVLGHQW�FRQ¿�UPHG�WKH�VXSSRUW�RI�WKH�6HQHJDOHVH�JRYHUQPHQW�IRU�WKH�HYHQW�DQG�VLQFH�������
Dak’Art has taken place bi-annually. Dak’Art 2002 was characterized by new staff and new partners. 
Dak’Art 2004 received more international visitors and wider press coverage; during the opening the 
president announced his intention to organise a new edition of the World Festival of Black Arts. For 
WKH�¿�UVW�WLPH�DQ�DUWLVWLF�GLUHFWRU�ZDV�DSSRLQWHG�IRU�'DN¶$UW������DQG�WKH�HYHQW�ZDV�RUJDQLVHG�ZLWK�WKH�
participation of many artists and a more consistent budget. In 2008 the biennale decelerated. The 
event took place on a smaller budget and was organised at the last minute. In 2010 the European 
&RPPLVVLRQ���D�PDMRU�¿�QDQFLDO�SDUWQHU���GLG�QRW�VXSSRUW�WKH�HYHQW��,Q�'HFHPEHU�WKH�WKLUG�HGLWLRQ�RI�
the World Festival of Black Arts was organised in Dakar. The 2014 edition was curated by Abdelkader 
'DPDQL��(OLVH�$WDQJDQD�DQG�8JRFKXNZX�6PRRWK�1]HZL�

Dak’Art is the African continent’s longest running grand-scale art event. In 2014, it was opened to non-
$IULFDQ�QDWLRQDOV�IRU�WKH�¿�UVW�WLPH��ZLWK�WKH�H[KLELWLRQ�µ&XOWXUDO�'LYHUVLW\¶�DW�WKH�,)$1�7KHRGRUH�0RQRG�
Museum including invited internationals.
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Zircon Marine Limited is an indigenous Nigerian Company led by a seasoned and professional team 
ZLWK�LQWHUQDWLRQDO�H[SHUWLVH�LQ�9HVVHO�&KDUWHU�6HUYLFHV��3URFXUHPHQW�RI�0DULQH�(TXLSPHQW��0DULQH�/R�
gistics and Transhipment operations.

At Zircon Marine, we adhere strictly to global operational standards, including the Oil Companies Inter-
national Marine Forum (OCIMF) guidelines in the performance of our services, as well as the relevant 
Local Content, Cabotage and operational laws of the countries we operate in. Our West African oper-
DWLRQV�H[WHQG�WR�%HQLQ�5HSXEOLF�	�/RPH�ZLWK�D�WUDLQHG�WHDP��ZKR�XQGHUVWDQG�WKH�LPSRUWDQFH�RI�WLPH�
PDQDJHPHQW�DQG�VDIHW\�GXULQJ�6KLS�WR�VKLS�WUDQVIHUV�

,Q�DGGLWLRQ��=LUFRQ�0DULQH�SURYLGHV�&KDUWHU�VHUYLFHV�RQ�RXUV¶�DQG��UG�SDUW\�À�HHWV�WR�WKH�GRZQVWUHDP�
and upstream sectors, via the NOGIC platform and as one of the few approved Vessel providers on 
the Nigerian Content Development Board (NCDMB) platform and on the approved list for most of the 
International Oil Companies in Operating in Nigeria.

Zircon Marine strives to be the Number One Indigenous Company for Vessel Charter and Marine op-
erations in West Africa.



Telinno Consulting

Telinno Consulting Limited is an indigenous telecommunications servicing company operating in Africa 
with Head Quarters in Lagos, Nigeria . We commenced operations in  2008 and  have since expanded 
ZLWKLQ�:HVW�DQG�&HQWUDO�$IULFD�ZLWK�RI¿�FHV�LQ�&DPHURRQ��6HQHJDO��*XLQHD�&RQDNU\���*DERQ�DQG�,YRU\�
Coast .

:H�VSHFLDOL]H�LQ�SURYLGLQJ�HQG�WR�HQG�WHOHFRPPXQLFDWLRQV�OLIH�F\FOH��'HVLJQ��5ROO�2XW��0DQDJHPHQW�
and performance improvement) solutions to enable our clients offer best in class services to their 
end  customers while maximizing return on its network infrastructure investment. We achieved this in 
partnership with major industry players including MTN, Huawei Technologies, Ceragon Networks, LM 
Ericsson, Nokia Networks ,ZTE NEC Engineering and  True Position, among Others.

 At Telinno, our vision is to “To be the world-class telecommunications solution partner providing 
customer-oriented products in Africa, employing a highly skilled and committed team”.

Our people are creative, passionate and are driven by excellence. We have a team that is broad and 
GHHS�LQ�WKHLU�NQRZOHGJH�	�VNLOOV��

Our service portfolio and knowledge gained from the accomplished projects have positioned the 
company as a market leader in the network consulting services industry.



Modupeola’s ON and OFF exhibition graciously being supported by the Dak’Art Biennale, Zircon 
Marine Ltd, Tellino Consulting, and Nespresso Dakar.




